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Introduction:

In the intricate world of typography, Garamond stands as a testament to timeless
elegance and refined design. This serif typeface, classified under Garalde Old

carries with it a rich history that spans back to the 16th century, marked by the
visionary craftsmanship of Claude Garamond and the subsequent contributions of
notable designers like Robert Granjon and Jean Jannon. Recognized for its distinctive
characteristics, Garamond's graceful appearance, elevated x-height, and delicate serifs
render it not only aesthetically pleasing but also exceptionally readable, making it an
ideal choice for body text.
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The narrative of Garamond unfolds against the backdrop of the Renaissance, a period
where cultural and intellectual flourishing set the stage for Claude Garamond's
revolution in type design. Born around 1480, Garamond's journey commenced as an
apprentice to a punch-cutter in Paris, evolving into the establishment of his own type
foundry. His fonts, characterized by precise and balanced letterforms, found favor in
scholarly texts and classical works, solidifying Garamond's place as a cornerstone in
the publishing industry. The meticulous fine-tuning of original letter punches,
spanning from the early to mid-1500s, showcased Garamond's dedication to perfec-
tion until his passing in 1561.

The posthumous journey of Garamond's legacy introduced intriguing twists. Conrad
Berner's acquisition of Garamond's punches and matrices, followed by Jean Jannon's
involvement in the 17th century, added layers of complexity to the attribution of
Garamond's work. The typeface's evolution continued through subsequent centuries,
with variations introduced by different typefounders. However, it was the 20th-centu-
ypographers, notably Frederic Goudy, who breathed new life into Garamond.
Goudy's interpretation, Goudy Old Style, reignited interest in classical typefaces,
emphasizing the enduring allure of Garamond across changing design landscapes.

In the digital age, Garamond underwent a transformative journey, digitized and
adapted by designers like Robert Slimbach. Adobe Garamond, a well-known digital
version, sought to capture the essence of Claude Garamond's original work. The
contributions of designers such as Tony Stan and George D. Matthijs further fueled
the Garamond revival. Today, Garamond remains a symbol of enduring elegance and
readability, leaving its indelible mark not only in print, with a presence in literary
classics like Dr. Seuss and the entire Harry Potter series, but also in corporate visuals,
including the iconic logos of Google, Abercrombie & Fitch, and Apple's legendary
"Think Different” campaign.
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CONCEPTS



Concept #1: Historical
Foundation

Seeing Garamond started his career as a punch
cutter in Paris it would be fitting to use the
original punch cuts of the Garamond typeface.
This concept would have a historical feeling
through the not-yet-perfected Garamond letter
punches. And a more sketch rough based style

with a lot of texture

Potential Concepts

Concept #2: Timeless
Elegance

Seeing Garamond is characterized by its
elegant and refined appearance, an elegant
and refined cover displaying only the capital
letter G could be fitting for this book cover.
This concept would invoke a sense of
mystery and intrigue. It would invite the
reader to open the book to understand what
it's about. This minimalistic design,
incorporating one of Garamond's graceful
letterforms would convey a sense of timeless

elegance throughout the whole book.

Concept #3: Literary
Journey

Seeing Garamond is commonly used across
literary classics creating a collage cover
highlighting where it has been used would be
very compelling. This concept would highlight
the typeface's enduring presence in literature
and encourage the reader to learn more about

the typeface they've seen many times before.



Final Concept: Rags to Riches

The journey and story of the Garamond typeface from its humble origins to becoming a timeless and
influential font in the world of typography. The narrative might delve into historical contexts, its
creators, and the impact it has had on design and literature over the centuries.

The book would be in a chronological layout, starting with Garamond's early designs and progressing
through its historical adaptations. They layout would start more busy and chaotic but as the typeface
evolved the layout would become more minimalistic and elegant, just how Garamond did.

Still contemplating color pallet, thoughts on going from parchment paper to white papet.

Book will include engaging anecdotes or quotes related to the typeface's journey.



Concept Mood Board
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Pagination plan revised
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Sketches ( 10 spreads)
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Digital draft

Lorem ipsum dolor sit amet, consectetuer adipisc- . .
ing clit, sed diam nonummy nibh euismod tincid- bt ol st sy
unt ut laoreet dolore magna aliquam erat volutpat.

Ut wisi enim ad minim veniam, quis nostrud Lorem

ipsum dolor it amet, conscetetuer adipiscing elit,
i s e volutpat. Ut wisi

veniam, quis nostrud euismod
unt ut laoreet dolore magna aliquam
veniam, quis nostrud

sed diam nonummy nibh euismod tincidunt ut
Iaoreet dolore magna aliquam erat volutpat. Ut wisi
enim ad minim veniam, quis nostrud

e ) 4

Lorem ipsum dolor sit amet, conseetetuer
nummy nibh

iquam erat volutpat. Ut wisi
ad minim veniam, quis nostrud

minim veniam, quis nostrud euismod
idunt ut ao

erat volutpat, Ut

eniam, quis nostrud

Lorem Lorem ipsum dolor
sit amet, consectetucr
2 ing elit, sed

Lorem Lorem ipsum dolor
sitamet, consectetuer

adipiscing elit, sed diam

GARAMOND

Lorem Lorem ipsum dolor sie

amet, consectetuer adipiscing

Lorem Lorem ipsum dolor sit

amet, consectetuc

dipiscing
elit, sed diam nonummy nibh




Digital Spreads Final

Front and Back cover

o
“I want my type to breath’

-Claude Garamond
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Digital Spreads Final

Expressive page

History

Introduction:

In the intricate world of typography, Garamond stands as a
testament to timeless elegance and refined design. This serif
typeface, classified under Garalde Old-style, carries with it a
rich history that spans back to the 16th century, marked by
the visionary craftsmanship of Claude Garamond and the
subsequent contributions of notable designers like Robert
Granjon and Jean Jannon. Recognized for its distinctive

b st &s graceful app elevated
x-height, and delicate serifs render it not only aesthetically
pleasing but also exceptionally readable, making it an ideal
choce for body text.

-

‘Thenarrative of Garamond unfolds against the backdrop
of the Renaissance, a period where cultufal and intellectual
flourishing set the stage for Claude Garamond’s revolution
in type design. Born around 1480, Garamond’s journey com-
menced as an apprentice to a punch-cutter in Paris, evolving
ablishment of his own type foundry. His fonts,

aracterized by precise and balanced letterforms, found favor
in scholarly texts and classical works, solidifying Garamond’s
place as a cornerstone in the publishing industry. The metic-
ulous fine-tuning of original letter punches, spanning from
the early to mid-1500s, showcased Garamond’s dedication to
perfection until his passing in 1561.

* ‘The posthumous journey of Garamond’s legacy introduced

intriguing twists. Conrad Berner’s acquisition of Garamond’s
punches and matrices, followed by Jean Jannon's involvement
in the 17th century, added layers of complexity to the attribu-
tion of Garamond’s work. The typeface’s evolution continued
through subsequent centuries, with variations introduced
by different typefounders. However, it was the 20th-century
typographers, notably Frederic Goudy, who breathed new life

into Garamond. Goudy's interpretation, Goudy Old Style, re-

ignited interest in classical typefaces, emphasizing the enduring

_allure of Garamond across changing design landscapes.




Digital Spreads Final

Expressive page

Regular
Garamond is considered a classic and timele

typeface, known for its elegance and readabilicy
It has been used in various forms for centuries.

oundries and designers have created their
Garamond, leading to subtle variations
inletterforms and details

Semibold

Efforts have been made to preserve the au-
thenticity of Garamond’s original design in
the digital age, ensuring its legacy continues in
contemporary typography.

Family Weights

Bold

Garamond is sometimes preferred in mathemati-
cal and scientific publishing due o its clarity and
precision in displaying mathematical equations.

Semibold Italic

The typefacew has been used by renouned publica-
tions such as The New York Times and National Geo-
graphic, contributing to its widespread recognition.

Bold Iatlic,

Garamond’s design has influenced many other
typefaces, and its characteristics can be seen in
various contemporary fonts.
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Anatomy

Character Set and Characteristics
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able, making it well-suited
¥ forusein body text.

With a relatively high x-height
and delicate serifs.
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‘The typeface often has mod-
erate contrast between thick
and thin strokes, providing a
balanced and harmonious look.
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Expressive page Past Usage

After Garamond’s death in 1516
his original punches and matrices

were sold off by his widow It gained

popularity during the Renaissance =

period especially after his death and L2

was widely used for printing books

and other printed materials such as

typesetting books, newspapers, mag-

azines, and official documents.
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Digital Spreads Final

Glyphs and Typesetting

10/12 pts Regular
y. 3 Typography is the marriage of aesthetic finesse and legibility,
zn where the marriage vows are exchanged in the delicate strok
> of each letter, creating a visual narrative that speaks volumes
without a single spoken word.

12/14 pts Semibold

Precision in typography is a quiet commitment to
the reader — a promise that every letter, every curve,
and every line is carefully considered to enhance the
reading experience, making the written word not just
visible but visually resonant.

14/16 pts Bold

Typefaces are the silent ambassadors of
written language, and a well-crafted font
is a passport to a reader’s understand-
ing, guiding them through the author’s
thoughts with grace and clarity.

16/18 pis italic

1In the world of type design, simplicity is
not a compromise but an artful restraint,
a deliberate choice to let the purity of
Jorm carry the weight of communication.

Present Usage

Garamond excels in the realm of print and has a
regular presence in books. It has been in pages of
work by Dr. Seuss and the complete Harry Potter
series, leaving its mark on diverse book covers.
Additionally, Garamond has also been used on no-
table corporate visuals, including Google’s original
logo, Abercrombie & Fitchis branding, and Apple's
iconic “Think Different” campaign.
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Colophon and inside back cover

-COLOPHON-

This book was crafted in the Winter of Two Thou-
sand and Twenty Four at the Savannah College of
Art Design, Atlanta Campus

It was an assignment in the Graphic Design
class of Two Hundred and Five, Typography II:
Iformation and Media

The text of this book is set in Garamond at 10/12
This book was designed by Valentina Vidali
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MOTION



Story Board/Script

Song: Claire de lune -debussy w’& MOoNn d : A ('Y”rug 3’“’

Maybe starts with tornado sounds

Script: 5
Y w

Title: "Garamond: A Typeface's Journey" rags to richess

Opening Shot: | \ - ¥ e e

Letters flying all over the place, then out of the dark the Garamond appears and is - \

“born” Fa /) A &A M O N I

Voiceover: "one typeface stands the test of time — Garamond." U / \ C G’

Idea: \ A 2 .

Voiceover: "Claude Garamond, the visionary behind a typeface that would revolu- 3 M k| 3 A D

tionize the written word." No— — % (/D 'E\} ‘b

The Struggle ] ‘ J

- Transiti G: d's initial les, rejection, and challs 3 Cnk ¢ . . . s 0 8
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- Montage of Garamond's typeface gaining popularity during the Renaissance. [{

Voiceover: "As the Renaissance unfolded, Garamond's creation became synonymous qu er

with elegance and sophistication.”

A Timeless Classic b
- Modern visuals of Garamond used in books, logos, and various design elements.

Voiceover: "Garamond transcended time, becoming a timeless classic embraced by

designers worldwide."

B
Global Impact g D /
Buildings made out of garamond or world made out of it also ‘@4&%@ ZA O N
- Examples of Garamond's global influence in diverse cultural contexts.

Voiceover: "From Paris to New York, Garamond's influence spread across borders, a
testament to its universal appeal.”
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Style frame drafts
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Style frame Finals
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Style frame Finals

(Garamond

Surpasses all expectations Timeless Elegance

find now at https://fonts.adobe.com/
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